WORKING PRINCIPLES 


What then are some of the possible plans of action that 
can be followed by those who having discovered the pri- 
mary building principles that are utilized by nature in 
moulding natural phenomena are interested in creating 
forms that are either autonomous and aesthetic or auton- 
omous and nonaesthetic or nonautonomous and aesthetic or 
nonautonomous and nonaesthetic? Assume for the sake of 
the argument that having acquired that knowledge one 

were to decide to create forms that were at the same 

time autonomous and aesthetic one of the options open to 
someone who had made that decision would certainly be to 
utilize those principles as they are used by nature to 
dis-integrate and re-form/re-assemble in exactly the same 
Manner the forms of nature. Would such re-assembled forms 
be autonomous-aesthetic forms certainly not to dis-inte- 
grate and re-assemble natural forms is not to create works 
of art it is in effect to re-do nature after nature to 
compete with nature to play as it were at being God. An- 
other option open to someone who had made that decision 
would certainly be to utilize those principles as they 
are used by nature to dis-integrate nature-made forms 

and re-form/re-assemble them in a non-natural manner. 
Would such forms be autonomous-aesthetic phenomena cer- 
tainly not to utilize natural building principles against 
themselves to re-do nature against nature as it were to 
bring forth perversions of natural forms to bring forth 
sterile hybrids is not to create works of art. Another 
option open to someone who had made that decision would 
certainly be to consciously and analytically abstract 
those principles of construction from the natural forms 
in the construction of which they are utilized and use 
them to construct non-natural forms which are both au- 
tonomous and aesthetic and which in no manner either com- 
pete with or violate the forms of nature. To do so is 

to create forms which given the fact that they are con- 
structed by means of building principles that have been 
abstracted by the human mind from the forms of nature 

are in effect enhanced existential although non-nature- 
made forms to do so is to recognize that there is a fun- 
damental technical and intellectual difference between 
nonanalytic re-assembly and re-creation to do so is in 

a word to create works of art. Pause and think about 

the provenance of the building principles that are used 
by all artists and think about Keats' belief that the 
artist may look "Upon the Sun, the Moon, the Stars, and 
the Earth and its contents as material to form greater 
things, that is ethereal things--greater things than the 
Creator himself made" and think about the human mind. 





